Grisaille
Central to my view of piano music has been viewing the piano as an instrument of resonance with the notes as almost tools for producing the underlying resonance. Yet for Grisaille, I wanted to go beyond this unidirectional relationship between the notes and the resonance. For this piece, I tried to use a complicated choreography of the sostenuto and sustain pedals to be able to mold the resonance somewhat separately from the surface, letting me use the resonance to alter the perception of that surface thus reversing their roles. This was for me reminiscent of the way painters use underpaintings to alter and deepen the surface colors of a painting. The term grisaille refers to a specific type of monochromatic underpainting. In the piece I try to render the role of resonance and its interaction with the surface as an audible part of the music's movement and meaning.

I wrote this piece for Marilyn Nonken who has a deep history with music that is tremendously virtuosic and complicated, but in much of that music the complexity is the surface. I wanted to use those skills but in a slightly altered context where the virtuosity of the surface melts into an epiphenomenonic surface that is made of the complexity, but no longer feels complex. The music could not exist without the complex virtuosity, but the actual music floats in a space beyond those complex details which like the altered resonances become a musical underpainting for a richer surface that could be made directly.
